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This report was researched and compiled between May and 

December 2021. The research was carried out by KMOP (

Greece), SMOC (Bosnia Herzegovina), Hub 

Nicosia (Cyprus) and University of Gloucestershire (UK). 

 
 

 

 

The partners would like to thank all who gave their time to take 

part in focus groups and interviews, and for generously sharing 

their knowledge and experience. 
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1. Introduction to the research. 

 

The project proposal for the  Art Hubs for Youth (ABT) tasked the 

participating partners with designing a programme of short photography modules:  

 

“Development of training material for art teachers and relevant professionals in order to 

deliver inclusive art lessons and activities” 

 

This is one outcome of three with the overall aim to:  

 

- Boost integration of young people with migrant backgrounds 

- Disseminate core EU values 

- Enforce the fight against racism and xenophobia 

 

The document goes on to say:  

 

“This training will be comprised of ten modules focusing on different aspects of the migrant 

integration process in receiving countries. The modules contain sessions of varying length, 

with each module lasting approximately half a day, so that the complete “standard” training 

course can be delivered within five full days. Estimated times for each module and their 

sessions are provided below. The partners will be encouraged to tailor the curriculum and 

the training materials to their particular audiences and country contexts.” 

 

The partners will deliver the training programme to participants in 2022, and the materials 

for the training programme will be available as an open access resource after the project 

has ended. 

 

To inform the design of these modules, the partners were asked to carry out a survey to 

research needs and approaches and to draw on experiences and good practices in the field:  

 

“Field work will be carried out in every country participating in the project implementation 

according to the methodology and tools for the field work developed by UOG It will be based 

on questionnaire survey in every project country to define: 

 

1) Perceive the needs of art professionals working with youth migrants 

2) Inputs by experts on the field: youth trainers, art professionals, intermediary 

organisations, trainers, policy-makers about needed skills for green mentors.” 

 

This report summarises the research reports that were carried out by the partners. These 

partners were: 
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KMOP in Athens, Greece 

SMOC in Sarajevo, Bosnia- Herzegovina 

Hub Nicosia, in Cyprus 

University of Gloucestershire, in UK.  

 

We would like to thank all who took part and generously gave us their time and shared their 

experiences with us – their valuable input has greatly helped us to design what we hope will 

be a useful resource for future workers in this field.   

 

 

2. Methodology – interviews, focus groups. 

 

a. The intention was to run focus groups, with supplementary interviews where 

participants could not attend a group meeting. The partners felt that, where possible, 

focus groups would be a much more efficient in analysing the outcomes, and also the 

dialogue between the participants would itself be illuminating. In practice, it was often 

difficult to organise face to face groups or interviews; in part because of the pandemic, 

but also due to professional commitments, However, some groups were able to meet 

in person and others met as online groups and a rich set of information was obtained.  

  

b. Some interviews were face to face, others online. Interviews adopted a slightly 

different approach (which made the analysis more complicated than it would 

otherwise have been) but this allowed the inclusion of many valuable voices and 

experiences from those who would otherwise not have been able to take part.  

 

c. We found that there was a reluctance to be audio recorded by some participants 

despite assurances about confidentiality of data, with one notable photographer 

refusing to take part. Some interviews were recorded for writing up afterwards. 

Others were not recorded but notes were taken and the write up sent to the 

interviewee who could make amendments if they felt this was needed. Some 

participants did seem more at ease when not being audio recorded. The storage of 

recorded interview data complied with the University of Gloucestershire’s ethical 

guidelines.  

 

d. When designing the survey, we included a mixture of open questions where we asked 

participants to speak freely, and multiple choice questions where we asked for options 

to be prioritised. There is, then, some data that can be quantified, but much that is 

less easy to summarise as it relies on a range of responses. To draw out information 

from this we highlighted what we felt were the key responses and then drew on these 

for this report.  
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e. A range of participants was targeted from the worlds of creative practices and those 

in a more directly social supporting role. The breakdown of the composition of the 

participants (by their area of work, and experience) is include in the summaries below. 

 

 

f. Limitations and potential bias in the methodology. The methodology was often 

pragmatic (in part due to circumstances) and oriented towards the project’s goals of 

designing a training programme, rather than a rigorous sociological study. The design 

of the research was discussed and agreed with the partners.  Inevitably, each 

researcher’s own perspectives may have coloured the responses, recording and 

interpretation and each partners’ different situations in regard to refugees and other 

marginalised groups would be expected to bring about different responses. We feel 

that despite this, the research design – which was more qualitative than quantitative 

achieved its aims well. The one part that was much less conclusive was the 

quantitative section where responses to questions were ranked. The sample size in 

retrospect was too small for this to have yielded useful data.  

 

 

 

3. Summaries of reports 

 

Part 1. Sample sizes 

Each organisation was tasked with talking to a range of people who had worked with 

marginalised groups (including, but not limited to, refugees, asylum seekers and migrant 

groups) either in the context of social support or, creative projects and schemes. The project 

document stated:   

“Field work will be carried out in every country participating in the project implementation 

according to the methodology and tools for the field work developed by UOG It will be based 

on questionnaire survey in every project country to define: 

 

1) Perceived the needs of art professionals working with youth migrants 

2) Inputs by experts on the field: youth trainers, art professionals, intermediary organisations, 

trainers, policy-makers about needed skills for green mentors.” 

Due to the Covid pandemic affecting all the partner countries, it was often challenging to find 

people who could participate, especially for face-to-face meetings; much of the research was 

therefore carried out online. This was not the preferred option as we would have expected 

the dynamic of people meeting in a room to generate a free discussion that is not always 

possible with an online meeting, as well as perhaps giving an opportunity for social 
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networking amongst participants. The discussions reached a broad cross section of 

participants across the partner countries and this gave us, we feel, a rich set of sources for 

our research.  

Summary of participants  

Organisation  Focus 

groups/ 

interviews 

Numbers 

of people 

taking part 

Type of work 

KMOP, Athens Focus groups  

 

 

 

10 Workers from a range of social support 

situations, working with broad range of 

marginalised groups. 

 Interviews 10 The sample included artists with 

exceptional art studies in Europe and the 

United States, focusing on visual arts and 

merging technological elements in their art 

works. Forms of arts that the sample 

practice are included: painting, 

photography, illustration, videography and 

sculpture.  

 

Hub Nicosia, 

Cyprus 

Focus groups  10  A range of youth and arts workers  

SSKSMOC Focus groups  8   professional artists and photographers or 

community leaders 

 Interviews  8 professional artists and photographers or 

community leaders 

University of 

Gloucestershire. 

Focus groups  4 Arts workers, experience of community 

projects / marginalised groups 

 Interviews  9 Volunteers and organisers for refugee 

community groups, workers in theatre and 

drama projects, and photographers, or 

artists using photography, and academics 

and educators in formal institutions 

(photography / media).  
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Part 2. Previous projects undertaken by participants in the surveys 

The range of projects that our contributors have worked on ranged widely and with a 

diverse range of groups. These included: 

- refugees, living both in the community and in camps 

- unaccompanied minors and asylum seekers  

- those with mental health issues and autism 

- children and youth 

- people living in remote rural areas 

- women who were victims of gender based violence  

- the elderly 

- Roma 

- homeless people 

- people in prison 

- workers in formal education (schools, colleges, universities) 

The social support project that our participants worked on included:

- language support and communication skills 

- mindfulness 

- business development skills and entrepreneurship 

- awareness raising through discussions and publishing writings about experiences of 

refugees and others 

- social care 

- child care 

- religious groups 

The types of creative projects that our participants had worked on included:  

- visual art projects with, eg. photography (digital and analogue), painting, graphic 

design, fashion shows 

- video projects 

- performance art projects, including, eg. dance, improvisation, theatre 

- music 

- computer projects 

- magazine making 

- street and community arts 

- art therapy 

- textiles

For a more detailed list of response 
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Part 3. Key social needs identified by the participants. 

This part of the research was more specifically directed to work with refugees, highlighting 

their needs in particular, and in some cases would be less applicable to other marginalised 

groups.  

The needs identified were often slightly different expressions of similar themes, 

and most needs were identified by the partners across all four countries taking part; there 

were only a few that appeared to be country specific, these are listed below. The most 

frequently mentioned were as follows.   

Language: this was fundamental to many of the issues that refugees in particular faced and 

identified in all the partner’s surveys. Learning the local language was seen by participants as 

crucial to both gaining employment, and to social integration. Without the ability to speak 

the language of the country that they lived in, refugees were often isolated and unable to 

socialise outside of their immediate community. Employment issues were related to this; 

cases were cited where arrivals needed a knowledge of the technical language associated 

with the skill (eg someone who was a car mechanic in his own country but needed to learn 

the associated words in the local language).  [conclusion – how work can address this] 

The need for support with computer skills were particularly mentioned in Greece and UK. 

[address in eg zine module?]  

Lack of self-confidence among refugees; lack of self-esteem, isolation and mental health 

issues arising from this was a common theme in all countries. [conclusion – how work can 

address this – therapeutic mod and others] 

Integration – refugees often were not integrated into local communities. Sometimes this was 

because of local anti-refugee attitudes (which were inflamed by, eg, some 

politicians); lack of respect for diversity or knowledge of other cultures.   Religious 

differences were also mentioned in Cyprus. The need to feel embraced and accepted by the 

local community was a strong theme, expressed in slightly different ways in all the surveys.  

[conclusion – how work can address this] 

 

Lack of access to local resources and support was frequently mentioned, especially in relation 

to housing, education, employment, disability. Participants in both Greece and UK singled this 

out; in Bosnia Herzegovina material needs generally were identified.  

Commented [AG1]: Do we need to think about putting the 
findings in country sections.  Each country will have such a 
different cultural understanding of marginalised groups – 
different political situations for refugees etc I think findings 
need to be contextualised within the country they originate 
from to be meaningfully useful?  From these we can then 
draw out some of the overall conclusions that relate to all 
participants? 
 
I realise you have included more from each report in the 
appendix but is there a way of drawing out some of the key 
findings here under each country.  This can then lead into 
overall conclusions (where there is overlap) these could be 
addressed under themes as you have here perhaps?  And 
then finally leading to recommendations which give thoughts 
on how the results suggest certain modules or activities in 
modules or overall areas that must be included in creative 
projects going forward? 
 
Thanks for this suggestion. Looking at the responses I don’t 
think there was a great divergence in cultural 
understandings, and where there were particular situations I 
have tried to address this (eg with the Roma in Bosnia). I will 
do a fairly brief summary of where there were differences 
across partners.  
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Finally, often mentioned was the need for refugees to be able to express their situation and 

counteract negative perceptions of themselves as individuals and as a community.  

The problems of the Roma community in Bosnia Herzegovina were discussed 

(SMOC provided some wonderful examples of the results of video projects made with those 

affected by this: 

https://vimeo.com/manage/videos/536522718  

https://vimeo.com/manage/videos/533585360  

https://vimeo.com/manage/videos/561574827   

Ranking of social needs.  

Participants were given a list of social needs and asked to rank these in order of importance. 

The sample asked in each country was fairly small and there was some divergence in 

responses across the partner countries 

- “Learning skills to enter education or professional work” was overall most highly rated; 

- “Self-awareness – confidence to present self to own or wider community” came 

second, followed by  

- “Self-awareness – confidence to present self to own or wider community.”   

The small sample and response rate (some interviewees in, eg, UK, did not wish to respond 

to this question) makes this somewhat inconclusive, but even so, worth noting.  

Professional training. Regarding professional training, it should be said that the Transit Tales 

web site (see pg. 15) notes that those undertaking the courses should not have their 

expectations unrealistically raised; we would not be seeking to offer professional level 

photography skills (though the courses might be a gateway to further training or study), but 

we would expect that language, social benefits and confidence building should indirectly 

contribute to better education and employment in the longer term.  

For a detailed break-down of ranked responses by partner, please see appendix 2  

For a fuller list of responses on social needs, please see appendix 3  

 

Part 4. Benefits of Art / Photography work for refugee / marginalised groups 

Participants who had worked on creative projects were passionate and articulate about the 

benefits of arts work with refugee and other marginalised groups, with many examples cited. 

There was a strong agreement about the ability of arts project to build confidence, to 

https://vimeo.com/manage/videos/536522718
https://vimeo.com/manage/videos/533585360
https://vimeo.com/manage/videos/561574827
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enhance integration, to improve language skills, and to raise self-awareness and improve 

mental health. 

Benefits identified included (in no particular order) –  

Helping to bring about integration 

Teaching new skills 

Engendering a sense of belonging  

Providing a new perspective 

Developing self-awareness  

Developing self-expression 

Developing language and communication skills (often indirectly) 

Exploration of new cultures 

Building self-confidence  

giving a sense of pride in achievements 

Improving mental health, therapeutic effects (eg, externalising thoughts and perceptions 

that had been internalised) 

Having some fun 

Building optimism  

Gaining trust 

Helping to build a new identity 

Building leadership, problem solving and critical thinking skills 

Bringing about awareness of issues around refugee and marginalised groups to the wider 

community 

Contact with others  



 11 

For a more detailed list of responses to the question on potential benefits, please see 

appendix 4  

 

 

Part 5. Learning from Previous Projects 

Drawing on the rich and diverse experiences of our participants, we asked what we could 

learn from their previous work. Some key points were: 

- Ensure that there is awareness of the needs of different cultural groups – eg. the 

need to be sensitive to the timings of sessions, awareness of religious festivals etc, 

needs of different genders 

-  Do not be over technical, ensure that sessions are fun and enjoyable 

- The need to gain trust 

- Organisation 

- Allow enough time  

- Building in sustainability – projects need to have a longer life than a few organised 

sessions 

- Listening – being responsive 

- the importance of the group taking a leading role in the direction of the sessions – 

giving ownership of the project.  

- Ensure there is a sense of inclusivity - make people feel welcomed and appreciated 

- Ensure that the benefits are available to all who take part 

- Use the work to bring about wider knowledge and understanding of the participants’ 

world to the broader community 

- Create a social and networking space 

- Be clear in advance about, eg, commitment, costs etc 

- Language – be prepared for problems – use, eg, visuals and translators  

- Make a safe, non- intimidating environment. 

- Cultural mediators may be needed – eg with children who may be afraid to express 

themselves 

- The need to accept oneself in the social community and the need for others to 

accept people 

- Don’t have preconceived ideas about outcomes – be flexible, do not over plan, allow 

space to work instinctively 

Some participants talked about groups that were reluctant to participate – eg because they 

felt that art was a luxury and they had to prioritise necessities.  

Commented [AG2]: Eg be sensitive about timings of 
sessions / dates / gender etc 
 
Agree, good point √ 
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For a more detailed list of responses about learning from previous projects, please see 

appendix 5 

 

Part 6. Ideas for future projects. 

There were many suggestions for future projects. A small selection of these includes:   

- Finding out the groups common interests (Eg including sports, food etc) and use this 

as a basis for work 

- Making collages - cutting up magazines 

- Making podcasts 

- Getting people to photograph themselves in front of local landmarks to create a 

sense of belong 

For a more detailed list of ideas for future projects, please see appendix 6

Dissemination and Legacy 

Our researchers asked about legacy and dissemination.  “We are interested in other ways of 

getting work to an audience that might have a local impact.  Do you have any thoughts on the 

most relevant (to the participants) place to show the outcomes of future projects” 

This section provided no clear answer with every partner’s survey giving a different result. 

The idea of exhibiting or disseminating the work appeared fairly high up in all the lists, though 

this varied between exhibitions, social media and publications (books or zines). Developing 

skills to make photos on a phone was fairly highly ranked, as was further training in 

photographic techniques. Having an end goal at the end of the project in order to engender 

a sense of achievement was mentioned. 

Probably because of the wording of the survey, few picked up on the idea of an international 

dissemination of the work through web sites / online galleries, social media.  This perhaps 

was an area we could have investigated more as this will be pursued in Outputs 2 and 3 of the 

Art Hubs for Youth project.  

For a more detailed break-down of the rankings on dissemination and legacy, please see 

appendix 7 
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Overall conclusions from the survey. 

There was a rich set of information gathered from the focus groups and interviews as well as 

from the literature review, and this gave us many valuable insights for the design of the 

training modules in Output 1.  

Overall aims: As stated above, the modules do not ultimately aim to train marginalised groups 

as professional photographers (though we would not exclude this as an outcome after further 

specialist training or study). Our primary concern is to think how our project can respond to 

the social needs of marginalised groups.  

Language: for refugees and asylum seekers in particular, language is a major obstacle to 

integration and employment. Our module design would have to be sensitive to the needs of 

those with little or no fluency in the native language of the place where they are living; use of 

visuals, translators, use of non- technical language,  and allowing time were identified as 

some of the ways that this could be addressed. More broadly, some of the modules we are 

designing could specifically help with acquiring language skills to different levels – in 

particular, our proposed Social Media and Designing Zines might be a place where this comes 

in (eg through use of text in different languages).  

Integration. This is a key aim of the project as a whole. As a starting point, an obvious point 

would be that where possible and appropriate, sessions would be run with both local and 

refugee groups and asylum seekers. The desirability of this would be stressed in the overview 

module as a key way of encouraging integration. Perhaps targeting sympathetic established 

communities (eg university student groups, church groups) to take part in the modules would 

be a practical way to use the modules for integration. Different local circumstances will need 

to be addressed and this would be discussed by participants in the overview module. This is 

to some extent a matter for how the modules would be implemented rather than the content.  

Lack of self-confidence. The general therapeutic effects of arts projects are widely attested 

to by our respondents. Making our trainees aware of the need to be sensitive to this aspect 

will be important (eg in the Overview Module).  

Respondents discussed the need to cater for a range of personalities including those who are 

less confident or more introverted; also that some genres suit some personality types more 

than others. (for example it may take more initial confidence to make work as a documentary 

or portrait photographer though many would welcome the opportunity for social interaction 

that this are offers; some may feel less inhibited working in, say, mixed media work). The 

proposed Sense of Place module has the potential to help recent arrivals to find out about an 

area and its cultural currents, and perhaps build a sense of belonging.  

Commented [AG4]: Great to have overall conclusions.   
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Outcomes. Building in projects with a defined local outcome (such as an exhibition, a zine or 

a social media site) to bring about a sense of achievement would appear to be an important 

strategy. The international dissemination designed by Artit could use any work generated 

through this to further enhance this aspect.  

The need to express a group’s situation and counteract negative perceptions

. Photography provides an accessible public 

platform where marginalised groups can explore and assert a positive identity and this should 

clearly be embedded in the ethos of the training. The modules where this might be 

particularly relevant would probably include Documentary and Portraiture. 

 

 

4.  Literature review 

 

There is much literature on photography and its relation to migration, refugees and 

marginalised groups, some of it written from a largely critical academic standpoint and some 

from a more practice viewpoint, though each strand generally informs the other. This section 

gives a selective overview of relevant essays along with a sample of quotes.  We are not 

aiming here to give a comprehensive summary of the literature, but an idea of the content so 

that those interested might refer to the original texts.  

 

We have also included an overview of three web sites by organisations that have worked 

extensively with refugees – these give very valuable advice and guidance and will feed into 

our recommendations.  

 

Web sites  

 

Transit Tales.  

 

https://transittales.net/wordpress/wp-

content/uploads/2018/02/trasittales_manual_english.pdf 

 

This website by Transit Tales, also a European funded project, drew on projects run 

specifically with refugees in, eg, Barcelona, Paris and Brussels.  (Art Hubs for Youth is taking a 

broader in its approach to marginalised groups). There was more focus on exploring trauma 

(in the Art Hubs project the focus is on social integration, and the training we are developing 

is not only aimed at refugees, more widely at those who might be working with them in 

various contexts).  

 

https://transittales.net/wordpress/wp-content/uploads/2018/02/trasittales_manual_english.pdf
https://transittales.net/wordpress/wp-content/uploads/2018/02/trasittales_manual_english.pdf
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“It’s very important to get to know the context and take time for people to get to know us and 

to build their trust. What we do for every work-shop, we make time at the beginning where 

we just talk a lot with the participants, and we show them images and postcards from previous 

workshops. We say you can make pictures if you want, but you don’t have to. We show the 

cameras, explain the activities, get to know the people involved, start getting integrated in 

the community, and building those relationships. They become more like friends and family 

and that’s how it’s possible to go create something together.”  

Jungleye 

 

The need to research the context is emphasised and there are examples of icebreaker 

exercises given. Self-portraiture is recommended as a good start of project as it leads to 

discussion of how we want to be represented. (This need not be a direct self-portrait). Using 

photography as a means of offering narratives to counter commonly held negative 

perceptions of refugees is discussed; as with our research, the need to empower is strongly 

foregrounded, and examples of how this worked in practice are given. Issues with gender is 

discussed (eg that women are easily marginalised).  

 

There is much helpful advice that the Art Hubs project should integrate into its work and 

any participants in the project should be directed to this site.  

 

 

Good Chance Theatre 

 

https://www.goodchance.org.uk 

 

Safeguarding Procedures overview.  

The Art Hubs research did not particularly look at safeguarding. The charity Good Chance 

have useful guidelines on this.  

 

Good Chance will safeguard the rights of children, young people and adults at risk by:  

• Ensuring children, young people and adults at risk are treated with respect.  

• Ensuring the entire organisation is aware of and trained in safeguarding and reporting  

procedures and promoting a positive culture around these.  

• Providing a code of good practice for all staff working (or coming into direct contact with)  

children, young people and adults at risk.  

• Ensuring all key staff working directly with children, young people and adults at risk have  

Disclosure and Barring Service (DBS) certificates (for the UK – or the relevant local Criminal  

Records Check for international work). All staff, volunteers and visitors will never be left  

alone with a child, young person or adult at risk.  

• Acknowledging that we are not experts or trained to manage trauma that many of our  

participants will have experienced and will, therefore, seek advice and guidance from other  

https://www.goodchance.org.uk/
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charities and NGOs who can advise on best procedures to follow.  

 

Some of the legal guidelines are country specific. All trainees should be aware of the 

importance of safeguarding and this should be discussed as part of  the first overview module 

(this will feed into our report recommendations).  

 

Photovoice. 

https://photovoice.org 

 

A number of key ethical points are stated, including: 

- The protection of participants is of paramount importance throughout all phases of 

project.  

- All photovoice workshops begin by setting project ground rules. No participant ever 

experiences pressure to produce particular content our reveal material that they 

would prefer to remain private and no participant is ever required or obliged to create 

work based on events in their lives. 

- Expectations should be managed – no unrealistic expectations to be raised 

- Clarity about expectations of commitment are important 

- Consent about image use is a process rather than a one off event 

- Professional boundaries are important 

 

 

Academic Literature Review 

 

Photography as a Charitable Weapon: Poor Kids and Self-Representation 

Ballerini, J. Duke University Press 

Radical history review, 1997, Vol.1997 (69), p.160-188 

 

This is a critical account of photography projects with marginalised groups.  There is 

discussion of the frequent lack of awareness on the part of the photographers about the lives 

and conditions of refugees, the common emphasis on family in projects, and the inadequacy 

of photography as a tool for social activism. Projects by Jim Goldberg and Jay Ruby are 

critiqued. These are interesting points in terms of the politics behind such photography 

projects and the liberal ideology behind many projects. Where many respondents in our own 

research would agree with Ballerini is that arts projects should not impose an outsiders view 

of the needs and thoughts of  marginalised participants – we should provide skills and starting 

points, but this must be to allow the groups to express their own voice in the wider 

community.  

 

https://photovoice.org/
https://librarysearch.cardiff.ac.uk/discovery/fulldisplay?docid=cdi_proquest_miscellaneous_61564121&context=PC&vid=44WHELF_CAR:44WHELF_CAR_VU1&lang=en&search_scope=CU_Search_ALL&adaptor=Primo%20Central&tab=CSCOP_EVERYTHING&query=any%2Ccontains%2CBallerini%2C%20J.%201997.%20%E2%80%9CPhotography%20as%20a%20Charitable%20Weapon%3A%20Poor%20Kids%20and%20Self%20Representation.%E2%80%9D%20Radical%20History%20Review%20160%E2%80%93188.%20doi%3A10.1215%2F01636545-1997-69-160.&offset=0
https://librarysearch.cardiff.ac.uk/discovery/fulldisplay?docid=cdi_proquest_miscellaneous_61564121&context=PC&vid=44WHELF_CAR:44WHELF_CAR_VU1&lang=en&search_scope=CU_Search_ALL&adaptor=Primo%20Central&tab=CSCOP_EVERYTHING&query=any%2Ccontains%2CBallerini%2C%20J.%201997.%20%E2%80%9CPhotography%20as%20a%20Charitable%20Weapon%3A%20Poor%20Kids%20and%20Self%20Representation.%E2%80%9D%20Radical%20History%20Review%20160%E2%80%93188.%20doi%3A10.1215%2F01636545-1997-69-160.&offset=0
https://librarysearch.cardiff.ac.uk/discovery/fulldisplay?docid=cdi_proquest_miscellaneous_61564121&context=PC&vid=44WHELF_CAR:44WHELF_CAR_VU1&lang=en&search_scope=CU_Search_ALL&adaptor=Primo%20Central&tab=CSCOP_EVERYTHING&query=any%2Ccontains%2CBallerini%2C%20J.%201997.%20%E2%80%9CPhotography%20as%20a%20Charitable%20Weapon%3A%20Poor%20Kids%20and%20Self%20Representation.%E2%80%9D%20Radical%20History%20Review%20160%E2%80%93188.%20doi%3A10.1215%2F01636545-1997-69-160.&offset=0
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Chouliaraki, L., & Stolic, T. (2017). Rethinking media responsibility in the refugee ‘crisis’: A 

visual typology of European news. Media, Culture & Society, 39 (8), 1162–1177. 

doi:10.1177/  0163443717726163 

 

This article is perhaps useful for our purposes in terms of situating why preparing a module 

for marginalised – in this case specifically refugee groups – to learn photography is useful in 

terms of changing the narrative around refugees / asylum seeker journeys in the media. It 

discusses news images of the Syrian refugee crisis in 2015 and argues that the coverage  failed 

ultimately to humanise migrants and refugees, and that we should “radically re-think how we 

understand the media’s responsibility towards vulnerable others.” The tendency towards 

seeing migrants as exotic, oriental, as victims, and as an apparently impersonal mass is 

critiqued.  

Refugees are “either a sufferer or a threat, yet never a human.” 

 

“who speaks’ in these spaces become permeable and open to be claimed by a plurality of 

voices that seek social and political recognition. It presupposes… that the lives of others are 

worthy story-telling material; that, for instance, they appear in images that they have 

photographed themselves; through actions that portray them as creative and knowledgeable 

actors rather than as victims or terrorists; as citizens with views on the causes of the ‘crisis’ 

and as professionals with ideas and aspirations. Such stories can present refugees not as acted 

upon but as acting with us ‘in a common world”.  

 

 

Jason Vincent A Cabañes 

First Published October 5, 2017 Research Article 

  

This article examines how photographic practices in collaborative research might mediate 

migrant voices. It looks at the case of Shutter Stories, a collaborative photography project 

featuring images by Indian and Korean migrants in Manila, the Philippines. The photographic 

selection practices in the project’s photo essays are analysed; arguably the mediation by 

Shutter Stories, fostered the participants’ ability to use photo essays to articulate voices that 

simultaneously conveyed their personal stories and engaged the viewing public.  

 

 

 

 

 

Artificial hells: Participatory Art and the Politics of Spectatorship 

Claire Bishop Verso 2012 (Book) 
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“Since the 1990s, critics and curators have broadly accepted the notion 

that participatory art is the ultimate political art: that by encouraging an audience to take 

part an artist can promote new emancipatory social relations…. Claire Bishop follows the 

trajectory of twentieth-century art and examines key moments in the development of 

a participatory aesthetic…. she not only scrutinizes the emancipatory claims made for these 

projects, but also provides an alternative to the ethical (rather than artistic) criteria invited by 

such artworks.” (Publisher’s text) 

 

Drawing on a number of years of conversations and debates with artists, Bishop discusses the 

use of participatory arts in relation to recent political shifts; she feels in the end that “artistic 

models of democracy have only a tenuous relationship to actual forms of democracy.”. She 

argues for the necessity to separate artistic participation from the social, and that arts often 

rise when social democracy is failing.   

 

Regarding social media, she says "In a world where everyone can air their views to everyone 

we are faced not with mass empowerment but with an endless stream of egos levelled to 

banality. Far from being oppositional to spectacle , participation has now entirely merged with 

it." 

 

Martha Rosler Decoys and Disruptions Selected writings 1975-2001 

MIT Press, 2004 

  

Rosler is a major figure in politically engaged photography who is critical of the documentary 

tradition. She uses techniques such as photomontage and image / text in her work. She  

argues here: “.… relying on giving a camera to the subjects underestimates the shaping effect 

of institutions and the contact of reception, which are likely to reimpose the unequal power 

relationship banished from the photographic transaction.” . 

 

““So why continue to defend documentary? The short answer is, because we need it, and 

because it likely will continue, with or without art world theorising.” 

 

Photography and Migration 

Edited by Tanya Sheenan, Routledge, 2018 

 

Thirteen writers contribute essays that look critically at photography and migration, ranging 

from Jason de Léon’s essay on photo ethnography on the migration trail, 

to Marta Zarzycka on Facebook and online photography.  

 

"Written in the context of unprecedented dislocation and a global refugee crisis, this edited 

volume thinks through photography’s long and complex relationship to human migration. 

While contemporary media images largely frame migration in terms of trauma, victimhood, 
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and pity, so much more can be said of photography’s role in the movement of people around 

the world“. (publisher’s text). 

 

“Photographs play a crucial role in mediating otherness.  They impact in ways that are 

cognitive and affective, at once shaping and re-shaping the relation between self and other.  

Witnessing the violence at the border through photographs - the suffering, metaphorical and 

real, of human lives and bodies, the practices of exclusion and the violence of non-belonging - 

can make the viewer responsive to human vulnerability.  To witness the survival of the 

borderline through photographs is, moreover, to sense human resilience over and above the 

system of border proliferation.” 

From ch 5: ”The Razor’s Edge: Image and Corpo-reality at Europe’s Borders” Parvati Nair 

Chapter 9: “Feelings, Facebook, Forced Migration: Photographs of Refugees and Affective 

Spaces Online” Marta Zarzycka. 

Zarzycka looks at how our view of migrants from Facebook is affected by an algorithmic 

selectivity (excluding, for example, right-wing views that do not accord with our own world 

view). She asks In an environment where our movements online are tracked, scrutinised, and 

fed into algorithms that filter what we experience on social networks, how can we make the 

act of looking active and intentional? 

 

 

 

Recommendations  

Taking the research forward into the design and delivery of the modules and the future 

implementation of the project’s ideas, we make the following recommendations.  

 

1. All trainees should be aware of the importance of safeguarding and this should be 

discussed as part of the first overview module (noting that legal safeguarding 

requirements may differ in different countries).  

 

2. Where opportunities for integration arise these could be pointed out in the module 

content. 

 

3. Module design should at all times emphasise photography’s role as a way of 

achieving personal and social aims rather than technical or professional outcomes 

Commented [AG6]: Suggest adding a recommendations 
section here.  This is where we can point to future ideas for 
how the results have pointed to areas that can be 
considered as modules as you have done above eg: 
“Photography provides an accessible public platform where 
marginalised groups can explore and assert a positive 
identity and this should clearly be embedded in the ethos of 
the training. The modules where this might be particularly 
relevant are Documentary and Portraiture.” 
 
Great idea, will work on this 
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4. Awareness of including those with limited local language skills is a major 

consideration.  

 

5. Where possible using the modules as a way of helping to develop better local 

language skills would potentially enhance integration, confidence and employment.  

 

6. Producing local outcomes (eg exhibitions, social media sites, zines) should be 

encouraged 

 

7. Awareness of cultural sensitivities needs to be promoted throughout the programme 

 
8. A future symposium event might be organised after the project – which could be 

online and transnational and which could further add to the dialogue that this 

project has contributed to. This is not in the scope of the Erasmus project but might 

be a very valuable additional event.  

 

 

 

 

 

 

 

 

 


